Deryl Dodd Biography

Deryl Dodd has made a name for himself as oneeofrtbst

ﬁ —_—‘ authentic artists in country music. From the Taxasic circuit to
| Nashville, national tours to chart topping hitssheeen the country
é !5-.\% music industry from the top. He got his call tordtan as a guitar
=% B player and backup singer with Martina McBride and@ur with
B 4 country music icons like Garth Brooks, Tim McGramdaBrooks &

Dunn. After a life-threatening illness nearly endeslcareer in the
late 90’s, Dodd re-emerged with a new apprecidtotife and a stronger loyalty to
himself and his music. Inspired by the county mesassics he grew up listening to his
newest studio album, Together Again contains 11 tnagks, including his bone jarring
title track of the Buck Owens 1964 classic.

Born in Dallas, Texas, he grew up heavily influeshby the soulful gospel music of the
Pentecostal church where his grandfather was pdstarning to play guitar at age
seven, banjo at thirteen, and pedal steel at siXDegyl was performing in honkytonks
and dancehalls by the time he graduated college.

Shortly after moving to Nashville in 1991, he begdaying guitar and singing backup
for Martina McBride and opening for country suparsgarth Brooks. His ability as a
songwriter earned him a publishing deal with BMGdiduvhere he penned several
tracks on two of Tim McGraw’s multi-platinum albunWord spread quickly around
Nashville as he gained recognition playing in Traayrence’s band and singing
harmony vocals for Martina McBride, Randy Fostedl &eorge Ducas. By 1996, he had
released his first solo album, One Ride in Vegay) @olumbia Records. The debut
received critical acclaim and a spot on the Billldo@ountry music charts with the hit
single, “That’'s How | Got to Memphis.” His selfietd 1998 follow up ensued, propelling
Deryl to the threshold of stardom. With the singke Bitter End,” climbing the music
charts, he made plans to embark on a nationalt@e&ning for Time McGraw and
Brooks and Dunn) and was nominated as Top New Matalist by the Academy of
Country Music.

During the promotion of his sophomore album, Désgjan to feel the physical effects of
his grueling touring schedule. He attributed htggfge to the long hours spent on the road
but persisted vigorously promoting the new recétid. health continued to deteriorate
until eventually, he had trouble lifting his arrbgrely able to comb his hair or play
guitar. After several tests, Dodd was diagnosed wiital encephalitis, a life threatening
illness which attacks the central nervous systeinging a “bitter end” to his current
efforts and future plans to publicize the new albéifter six months of frustrating
immobility, he spent another year and a half ingitsl therapy. Though he was able to
overcome his illness, he still faced many obstagtekis “road to recovery,” including
rebuilding his career. It was a slow, hard fighDasyl regained his strength -- this time
with a new appreciation for life, and a strongsfality to himself, his fans, and his music.
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Once he’d fully recovered, he began showing ugsémgwriter nights at Nashville clubs
and performing with his old band, the Homesick Coygh-- later receiving an invitation
to open for Tim McGraw and Faith Hill on their S&@Soul tour. In his first step to
regain control of his music, he released his thlbdim, Pearl Snaps, with Columbia’s
independent label, Lucky Dog. The album producenl#¥ singles on the Texas music
chart, but Dodd had already grown disenchanted Mashville and was ready to return
home to Texas.

Not long after moving back to the “Lone Star Stalte, was invited to record an album
for the acclaimed Live at Billy Bob’s Texas seriBgleased in August 2003, Deryl Dodd
Live at Billy Bob’s Texas contained a collectionto$ greatest hits, and included the
Texas Chart toppers “New Tony Lamas” and “ThingsREixin’ to Get Real Good.” Two
more albums followed Stronger Proof (2004) and Eiudtle (2006).

Together Again, Dodd’s appropriately titled newwatb(August 25, 2009) will bring
together a continuing relationship with the Smithgit Group, who also released Deryl
Dodd Live at Billy Bob’s Texas. Raised on gospdliglgrass, country and rock & roll,
Dodd integrates the sounds of his traditional hetakk roots into his new album. The
first single, also titled “Together Again” is a ndalt; self-arranged and produced record
that was originally recorded in 1964, by the lgt@at Buck Owens. Dodd enhanced the
song with his own modern twist, replacing Owensesguitar with an electric; and
adding bluesy beats and piano melodies. With thdddymn “I'll Fly Away,”

followed by a 1959 home-recording of his grandptaébewis and Gladys Dodd)
singing “John the Revelator,” he pays special taldo his southern gospel roots.
Country music fans can depend on Deryl Dodd togobiaick traditional honky-tonk (like
the track “Death, Taxes and Texas”), but with mgue modern flair.

“Once again, Dodd'’s allure is the ability to streeddontemporary Nashville and

rambunctious Texas while mining his roots of gospklegrass, country and rock.” —
Best in Texas.
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